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Answers will be marked according to the following general criteria:

Band Mark

1 18-20 Detailed, well-written, well-organised answer, paying close attention to
author’s use of language. Shows appreciation of structure and complete
comprehension of passage; has no significant omissions and conveys a
sensitive personal response.

2 15-17 | Detailed answer, paying close attention to author’s use of language.
Understands or convincingly interprets all essentials of passage; few
omissions.

Conveys clear personal response but may be a bit cut-and-dried.

3 12-14 | Competent answer with some attention to language. May be some
misunderstandings and significant omissions, but conveys some
personal appreciation.

4 9-11 Attempts to respond and does pay attention to some details of
language, but there are significant misunderstandings and substantial
omissions. May misrepresent author’s intentions trying to apply some
rigid preconception, or note use of literary devices without explaining
their effect. Answer probably rather short.

5 6-8 Tries, but has not really grasped what passage is about. Offers a few
ideas, some of them irrelevant or plainly wrong. A few glimmers are
perceptible. Short, scrappy.

6 4-5 Short, scrappy answer; confused; little response to passage, but
candidate has at least read it and tried to respond.

7 2-3 Scrawls a few lines; has attempted to read passage, but clearly doesn’t
understand it.

8 01 Nothing to reward.

The detailed questions are intended to help the candidate respond. Candidates are required to
answer them, but need not do so in a rigid sequence; some of the answers may be implicit in the
essay, although it is expected that candidates will be able to spell out their views and interpretations
with sufficient clarity. There is no prescribed application of marks to each question and the response
should be marked holistically. Candidates who do not answer the prescribed questions will penalise
themselves automatically, as the questions are central to the passage.
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Extract by liigo Salinas (La Ultima Campanada)

Mark Scheme

The detailed questions are intended to help the candidate respond. Candidates are required to
answer them, but need not do so in a rigid sequence; some of the answers may be implicit in the
essay, although it is expected that candidates will be able to spell out their views and interpretations
with sufficient clarity. There is no prescribed application of marks to each question and the response
should be mark holistically. Candidates who do not answer the prescribed questions will penalise
themselves automatically, as the questions are central to the passage.

Lea atentamente el siguiente fragmento de la novela ‘La Ultima Campanada’ del escritor
espaiiol Iiigo Salinas, publicada en 2004. Luego conteste la pregunta.

The extract in question is rather contemporary and it is hoped that candidates will be able to
understand the language of the passage almost in its entirety, therefore being able to gain a general
understanding of the extract and convey an appropriate response to the quality of the writing. The
questions are designed to help them do so. At the lower levels (up to 9 marks) we shall be looking for
evidence of a basic understanding, hopefully with a simple personal response. At the 4/3 level bands
(10 to 14 marks) we should be looking for a clear, if not sophisticated or complex answer to each of
the questions and a successful attempt to support ideas from the passage. Be aware of inert,
mechanical quoting or simple paraphrasing that adds little to the interpretation or leaves the task of
interpreting and/or inferring to the examiner. As we go up to 2/1 level bands (15 to 20 marks) we shall
be looking for an in-depth analysis and close attention to detail; an ability to read between the lines,
with appropriate support from the passage; a motivated personal response; good use of the
imagination and a direct, clear focus on the questions throughout. Although some candidates may find
the theme of the story rather ‘unexpected’, they still should be able to engage with it and fully exploit
its elements, in particular, if they are to be rewarded with a top band mark.
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1 ¢Como reacciona usted frente a lo acontecido en el bar de Carlos? En particular,

considerar, en detalle, los siguientes aspectos:

La imagen que usted se ha formado de los cuatro magnificos y por qué.

One of the first reactions from the readers may be to comment on the rather inappropriate
name/nickname of the so called ‘cuatro magnificos’. The ‘magnificent four’ had nothing that
could be regarded as ‘magnificent’ as such if one is to follow the correct meaning of the
word. They appear more like a gang of violent and abusive individuals than anything else. Of
course, their nickname may well be self imposed as they may perceive their deeds as great
achievements. Although there are four individuals, some are more pro-active than others. In
this sense, the responsibility for the events that take place can be attached to the four as a
group (‘Unas cruelas sonrisas dibujaban ahora sus caras’) even though the more specific
aggressive action was carried out by only one of them, i.e. Tofiete. It could be said that what
happened was done for the enjoyment of the whole group. Also, it may appear to be the case
that this was not the first time that such things happened between the group and Eugenio
who seems to know them.

Also, the reader notices that, as soon as Eugenio enters the bar, the priest is quick to make
his getaway, making it clear that he anticipates something regrettable is going to take place
and he does not want to be made part of it (‘Yo no quiero meterme en otro lio’). From that
moment on the reader suspects that something is going to happen, something that the
‘cuatro magnificos’ have done on previous occasions and for which they already have a
reputation. Then, Alfredo asks Carlos permission: ‘Can we?’ without saying exactly what it is
that they are going to do, which also indicates that whatever is going to happen has
happened before and Carlos, the barman, knows about it. His answer is quite suggestive of
complicity as he makes explicit that provided he is paid he will not mind what happens
between the ‘cuatro magnificos’ and Eugenio. Carlos, as the owner of the bar, is doing
business while the cuatro magnificos are having a good time and enjoying themselves. He
does not say or do anything against Eugenio but he allows the abuse to take place. By
continuing to serve drinks he is adding to the drunkness and outrageous behaviour of the
cuatro magnificos. Carlos is acting as a silent accomplice to the actions of the ‘cuatro
magnificos’. If the authorities were to intervene and accuse the cuatro magnificos of
mistreating, hurting and abusing Eugenio, Carlos would also be considered responsible.

It is also the case that the reader knows that there are two other people already in the room,
Gabriel and the narrator, who are hiding from the ‘cuatro magnificos’ but are witnessing their
actions. The ‘cuatro magnificos’ are unaware of their presence. It is important to clarify here
that these two withesses are only adolescents whereas the ‘cuatro magnificos’ are fully
grown-up individuals.

Como se las arregla el autor para evocar el ambiente del bar.

The author depicts a rather sordid environment. From the start he refers to the numerous
‘sucios vasos de vino’ that will not get cleared away and will keep accumulating for many
hours to come, with the leftovers of the ‘vino malo’. Added to this is the unbearable smell of
tobacco butts which altogether provoke an unbreathable and claustrophobic atmosphere. But
this is not all. The boys in hiding are eating some ‘pipas’ from Carlos’s bar which are past
their sell-by date. The rotten wooden worktop of the bar is covered on sticky residue from the
splashed wine. All in all, this is a rather dirty, unpleasant and repugnant atmosphere. This is
by no means the depiction of a modern bar as we may know it today. Rather, it is probably
the kind of place one would imagine in a remote and primitive location where hygiene is not
considered to be of particular importance.
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Qué efecto produce el autor describiendo la entrada de Eugenio y la manera
los cuatro magnificos actian ante su presencia.

Eugenio was a man with obvious physical problems: obese; with scars in his face; probab
blind in one eye; with walking difficulties that merit the use of a walking stick; and dressed
with shabby clothes and worn out shoes. As Eugenio had very limited mobility due to his
obesity and walking difficulties and had only partial vision it was difficult for him to face others
on an equal footing. Similarly, these very features make it possible for Eugenio to be
exposed to abuse and mistreatment. The ‘cuatro magnificos’ showed from the start a bad
attitude towards Eugenio: ‘Unas crueles sonrisas dibujaban ahora sus caras’; ‘le lamaron
socarronamente para que Eugenio se dirigiese hacia ellos’. These phrases indicate that they
had bad intentions towards Eugenio. The priest’s quick retreat is largely indicative of what
awaits Eugenio at the hands of the ‘cuatro magnificos’. The priest suspects what is going to
happen and rather than staying and making sure that he can intervene and defend Eugenio if
something goes wrong, he chooses to leave, to ignore the possible problem and ‘wash his
hands’: “Yo no quiero meterme en otro lio. Ya os lo he dicho mil veces...” .These words also
imply that the priest had been witness to this kind of abuse by the ‘cuatro magnificos’ many
times before. And then the author tells us that: ‘“Tofete le salud6 propinandole una palmada
excesivamente fuerte en la espalda que le hizo perder el equilibrio y a punto estuvo de
hacerle caer’. This is the ‘welcoming’ reception and the reader anticipates that there is much
more to come when Alfredo asks Carlos ‘Can we?’. The passage is cut off here, but there is
enough material for the candidate to ‘anticipate’ what is going to happen to Eugenio.

The ‘magnificent four’ will have their day of ‘glory’ at the expense of a humble individual who
they are ready to abuse, mistreat and scorn. This is the cowardly act of a gang of ‘thugs’,
who hide themselves from the public eye in order to carry out their vicious behaviour on a
defenceless, weak and vulnerable person.

Usted puede anadir cualquier otro comentario que le parezca pertinente.

It is rare for candidates to follow up this suggestion and they should not be penalized if they
do not. However, any interesting comments should of course be taken into account in the
overall reward — provided these do not distort or contradict the main story line and
candidates do not end up either contradicting themselves or failing to adopt a clear line of
interpretation. In this case, generous reward should be considered although this section
alone does not substitute the required responses to the preceding ones.

This is a rather dramatic story and candidates may be inclined to offer further comments or
even imagine other possible developments. Many candidates may feel rather moved by the
events of this story and add other elements such as, for instance, pondering why the
youngsters did not call for help from outsiders or even stop the priest from leaving, etc.
Candidates may elaborate within these lines or follow alternative interpretations. The only
requirement here is to be consistent and avoid flagrant contradictions or
uncommitted/unexplained statements. Ideas should be clearly stated, well-argued and
convincing to be given the marks.



